


There has been a long debate about the universality or non-universality of music among different 
intellectual circles all over the World. Whatever the case, there are a few names of music and 
aesthetics whose names are written with gold letters in the dusty pages of history. One of them is 
Beethoven. With the initiative of KK, Cappadocia University is happy to join the world renown 
institutions celebrating Beethoven 250, marking his 250th anniversary of birth. 

KK has been the pioneer initiative in our region to promote world-class music. This program 
prepared by KK is also a first in Cappadocia region. We consider this strong program as the first 
season and we are dedicated for working together with KK to continue these best quality 
performances for the upcoming seasons as well. 

I take this opportunity to express our sincere appreciation to Ellen Jewett and Mehmet Gökhan Bağcı 
for their efforts to assembling the best names and the best program possible. As Cappadocia 
University we are privileged to host them. 

Prof. Dr. Hasan Ali Karasar 
Rector 
Cappadocia University    



Beethoven 250
We join the world in a musical celebration of the 250th birth year of Ludwig van Beethoven, born December 
16th, 1770. Currently considered the most performed composer in the world, Beethoven grew up in an age of 
revolution and his music expresses a great range of human dramas as well as an idealism inspired by values 
of the Enlightenment (Aufklarung).  

This 8-concert series presents chamber music works for strings and piano, starting from his compositions first 
published as a student of Haydn in Vienna through his experimental and visionary later works. These include 
all the violin/piano sonatas, all of the cello/piano variations and sonatas, and the complete works for piano 
trio. Each concert program in the series combines pieces with different instrumentations and from different 
periods of his life. The concert titles have been loosely inspired by aspects of Beethoven’s character as 
reflected in the music. But these titles are not meant in any way to be ‘defining’, as that would be impossible 
for an artist as complex and indefinable as Beethoven. Since he originally performed many of these works 
himself as a pianist together with his friends, this collection of piano chamber music literature can offer a 
beautiful and intimate view into Beethoven’s world. This is a cooperation project with Cappadocia University 
(KUN) along with the generous support of its rector, Prof. Dr. Hasan Ali Karasar. The performers have been 
associated with Klasik Keyifler (KK) in Cappadocia over the last 12 years as performers and faculty. 
Beethoven 250 is organized by the co-directors of KK- violinist Ellen Jewett and cellist Gökhan Ba!cı. 

A bit more about the music… 

Being one of the great virtuoso pianists of his time, it is not surprising that Beethoven would choose a set of 
piano trios to offer as his first official opus number (in 1794/95). As the 3rd generation of Beethovens to 
be employed by the Electorate of Cologne in Bonn (part of the Hapsburg Dynasty) he had played organ for 
church services, played viola in the court theatre and opera orchestras and started improvising and 
composing in primary school. But these piano trios Opus 1 were his first professional publications as a young 
freelance composer recently relocated to Vienna. His later 3 piano trios were composed (from 1808-11) 
during the same period as his dramatic 5th, 6th and 7h symphonies. Having been plagued by illnesses and 
debilitating hearing loss for years by this time, a quality of pathos as well as irrepressible power permeates his 
writing of this period. In each of these epic trios though, this intensity is balanced by musical expressions of 
humor, reverence, joy and nobility. Other piano trios such as Beethoven’s arrangement of his 2nd symphony, 
and variations and short movements written before his Opus 1 have also been included in this series in order 
to profile his entire output within this genre.  

9 of the 10 violin sonatas were written in a short six-year period from 1797-1803 before he was 32 years old. 
Each piece is unique and shines with the self-confidence and bravura of a composer at home with his craft. He 
kept ahead of the newest innovations and changes to the instruments, and pushed the technical and coloristic 
demands for performers in totally new directions culminating with the dazzling “Kreutzer” sonata. The 
10th violin sonata was written 10 years later and is serene and otherworldly in character.  

The cello sonatas spans through all 3 of Beethoven’s compositional periods, and again raise the instrumental 
and expressive levels beyond  those of any of his predecessors. The last 2 cello sonatas composed in 1815 are 
the only works within this body of piano/strings chamber music repertoire that were composed during 
Beethoven’s transcendent late period. Full of daring harmonic and structural shifts, this music 
moves effortlessly from one emotional state to another. As perplexing as this may be to comprehend, it may 
be best to follow Beethoven’s own advice: “Whoever gets to know and understand my music, will be freed 
from all the misery the world has to offer.” E.Jewett



Klasik Keyifler (KK) was founded in 2008 by violinist Ellen Jewett and Hüsam Süleymangil with the aim to organize 
chamber music concerts in unique historical and archeological venues. Since then musical events have taken place in 
caves, ancient oil presses, living rooms, underground museums, town squares, a medieval caravansary and hospital, 
Byzantine churches and monasteries, boutique hotels, an Ottoman medresse, and art galleries. KK is a registered 
Turkish NGO with a ‘sister’ NGO based in the US (Chamber Music Exchange CME with 501c3 status). Musical 
activities take place in Ankara, Istanbul and in locations on the Aegean, but our primary focus is the Cappadocia Music 
Festival. In 2017, cellist Mehmet Gökhan Ba!cı became the co-artistic director of KK. 

An academy program is integrated into our musical programming. Since 2008 KK has invited young musicians to 
workshops ranging in age from 12- 30 from Turkey, Germany, Italy, Canada, Spain, US, Afghanistan, France, Syria, 
Russia, Columbia, Japan, England, and Iran. In addition to private lessons and public master classes with 
internationally renowned professors and performers, KK places a main emphasis on chamber music repertoire. We 
believe some of the best teaching and learning comes through playing together, and most participant students perform 
alongside faculty at some point during their attendance. We also are passionate about the belief that collaborative work 
with living composers can form a link from our time to the interpretations of works of the past. KK starts with the 
premise that the current music world is a highly competitive one, both in the conservatories and on the concert stage. 
We aim to cultivate a rigorous performing environment that is also at the same time non-hierarchical and non-
competitive.

Klasik Keyifler (KK) was founded in 2008 by violinist Ellen Jewett and Hüsam Süleymangil with the aim to organize 
chamber music concerts in unique historical and archeological venues. Since then musical events have taken place in 

I grew up thinking of Beethoven as a 
revolutionary titan of musical composition. 
But in reading about his life I understand 
more now of the value he gave to spending 
time outside the busy urban environments 
of Vienna, and I also see how much he relied 
upon friendships with other musicians and 
music lovers that he met in these idyllic 
retreats.These friendships were a vital source 
of inspiration for his life and work. Looking 
back over 250 years, it seems to me that we 
are still in great need to escape our busy 
worlds through the comfortable and shared 
experience of listening to, and making music. 
We founded KK with these aims in mind, and 
I am deeply grateful to all the music lovers 
that have helped to sponsor our projects in 
Turkey, and particularly in Cappadocia over 
the years. And I am especially thankful for 
the many wonderful musicians that 
have given their time, energy and love to this 
vision. 
E.Jewett

Beethoven is a character, an identity. His 
music is full of richness. It is possible to 
experience a storm of emotions in his music - 
those expressing ideas that question 
everything, ideas that express freedom, 
joyfulness, sadness, pessimism , skepticism, 
stubbornness, curiosity, pride, grumpiness, 
kindness, righteousness, a sense of being free 
spirited, hard working, productive, powerful, 
excited, hopeful, combative, peaceful, clean, 
being a dreamer, an intellectual, decisive, 
quick minded, and a humorist- ad infinitum.... 
Beethoven's music is always searching for 
the human and for the world. His music opens 
ways for individuals to live free from fixed 
beliefs by becoming themselves. His, is such 
a music that respects, embraces and 
assimilates the old traditions but also renews 
them. Beethoven is as clear and clean as 
black and white. His music and philosophy 
join to translate freedom of thought into 
music. 
M.G.Ba!cı



Beethoven the Visionary 

From his early career through his last compositions, Beethoven showed an unstoppable drive to see 
beyond the boundaries of convention, and to envision new directions in style, structure, harmony, and 
expression. This C minor trio is the most daring and bold of the set in Opus 1, and his love for sudden 
surprises and cryptic endings are all on display. The 5th Cello Sonata is the last of his piano/string 
works and is explosive with its energy and concentrated power. It also looks ahead to the radical and 
almost relentless fugal writing found in his last compositions. By this time, Beethoven had lost all of 
his hearing, and his composing process relied fully on his imagination. There is a heartbreaking 
image describing Beethoven in his last years sitting on the floor pounding on his piano that he had 
removed the legs from, so that he could feel the vibrations of the music. The craftsmanship that 
served this inner vision is quite extraordinary in human history. The Op. 96 violin sonata moves away 
from his turbulent ‘middle’ period and is contemplative, gentle and seems to draw us closer into his 
intimate expressions of hope, acceptance and transcendence. 
  
  
  

Program 1  

Piano Trio in C minor, Op.1 no.3 (1795) 
Allegro con brio 
Andante cantabile con 5 variazioni 
Minuet/Trio 
Finale-Prestissimo 
  
Cello Sonata, No. 5 Op.102 no.2  (1815) 
Allegro con brio 
Adagio con molto sentimento d'affetto 
Allegro 
  
Violin Sonata, No.10 Op. 96 (1812) 
Allegro moderato 
Adagio espressivo 
Scherzo; Allegro - Trio 
Poco Allegretto

Ellen Jewett violin  
Mehmet Gökhan Bağcı cello  
Başar Can Kıvrak piano 

20 DECEMBER 2019 | 20:30  
CAPPADOCIA UNIVERSITY 

UÇHİSAR ARTS CAMPUS 
NEVŞEHİR 



Beethoven the Improviser 

Beethoven is known as a giant of composers, but he should also be remembered as one of the great 
improvisers of his age. There are many stories of his public improvisation duals with rival pianists, 
and memories of him offering improvised ‘portraits’ of friends and dignitaries at parties, as well as 
extemporizing brilliant variations on popular tunes of the day. His friends also recount numerous 
occasions when Beethoven would perform private improvisation sessions when they were ill or in 
grief. This understanding of his nature helps to explain his endless source of new ideas and also 
explain his great love for the variation form permeating all his music. In this program, both of these 
variation movements are based on themes from popular comic operas. His improvisatory approach 
may also have inspired his unique integrative method of combining small motives or cells to use as 
building blocks for large formal structures. This technique become dominant in works from his 
middle period, like in this lovely violin sonata. Beethoven arranged the trio Op 38 from his popular 
septet, and as a kind of divertimento (meant for entertainment) it is overflowing with delightful 
ideas. Beethoven scored this for either clarinet or violin, demonstrating how flexible and adaptable 
his musical ideas could be.  
  
  

Program 2  

10 Variations on 'Ich bin der Schneider Kakadu', Op.121a for Piano Trio (1816) 
  
Violin Sonata No.6, Op.30 no.1 (1802) 
Allegro 
Adagio molto espressivo 
Allegretto con variazioni 
  
12 Variations on “Ein Mädchen oder Weibchen” (1798) 
from Mozart’s “Magic Flute” Op.66 for cello and piano   

Trio in E-flat major, Op.38 (1799 rev. 1803) 
Adagio - Allegro con brio 
Adagio cantabile 
Tempo di Menuetto 
Theme con Variazioni. Andante 
Scherzo. Allegro molto e vivace - Trio 
Andante con molto, Alla marcia - Presto  
  

Özcan Ulucan  violin  
Poyraz Baltacıgil cello  
Lauma Skride piano 

21 FEBRUARY 2020 | 20:30 
CAPPADOCIA UNIVERSITY 

UÇHİSAR ARTS CAMPUS 
NEVŞEHİR 



Beethoven the Romantic 

Beethoven is often described as a bridge between the Classical and Romantic eras, but it could also be 
said that different stylistic elements co-exist in his compositions- including following the rules of 
Classical forms (inherited from Mozart and Haydn) and borrowing elements from Baroque 
contrapuntal writing. There is no question though, that he was a groundbreaker in terms of 
transferring ideas from the Romantic poets and writers into music. While he would not have described 
himself a ‘Romantic’, his music certainly spoke to followers of this movement. He deliberately took 
advantage of innovations on the instruments. New heavier bows and pianofortes with a ‘sustain’ pedal 
inspired longer melodic lines, and these ‘modern’ instruments were capable of a much wider dynamic 
range. All 3 of the sonatas in this program amplify a sense of expressive freedom and are full of 
dramatic contrasts. The “Spring Sonata” and Cello Sonata No. 3 especially exude a wonderful sense 
of lyricism and lay the direction for the next generation of Romantics. The 2 earlier trios in E flat 
were written in Bonn in his early 20’s and although charming and rooted in Classicism, they are 
interesting to observe and compare with the more daring and Romantic ‘middle’ instrumental sonatas. 
  
  

Program 3  

Violin Sonata No.5, Op.24 “Spring” (1801) 
Allegro 
Adagio molto espressivo 
Scherzo. Allegro molto - Trio 
Rondo. Allegro ma non troppo 
  
Piano Trio in E-flat major, WoO 38 (1791) 
Allegro moderato 
Scherzo. Allegro ma non troppo 
Rondo. Allegretto 
  
Violin Sonata No.8, Op.30 no.3 (1802) 
Allegro assai 
Tempo di Minuetto, ma molto moderato e grazioso 
Allegro vivace 
Variations in E-flat major, Op.44 for Piano Trio (1792) 

Cello Sonata No.3, Op.69 (1808) 
Allegro, ma non tanto 
Scherzo; Allegro molto - Trio 
Adagio cantabile - Allegro vivace 

Esen Kıvrak violin  
Dorukhan Doruk cello  
Birsen Ulucan piano 

20 MARCH 2020 | 20:30 
CAPPADOCIA UNIVERSITY 

UÇHİSAR ARTS CAMPUS 
NEVŞEHİR 



Beethoven the Humanist 

Beethoven was 16 when Schiller wrote the “Ode to Joy”, a poem dedicated to brotherhood (that 
he would make famous in his 9th Symphony chorale). Growing up in Bonn he was steeped in 
Enlightenment philosophy, and Neefe his teacher from the age of 10, was an enthusiast of 
progressive education and believed in the unlimited potential of the mind and spirit. From an 
early age Beethoven was driven to explore the depths of the human experience, and in his 1st 
cello sonata the music begins with an extraordinary passage of mystery and sense of questioning. 
What comes after is exuberance on a grand scale that pushes the boundaries of technique. The 
emotional and turbulent violin sonata in C minor was written in the same year as his 
“Heiligenstadt Testament”, a letter of despair describing his decision not to end his own 
“wretched life” (his words) for the sake of art. This sense of duty to perfect mankind through 
continuous creation of new works seems to have fueled his great productivity in this middle 
period. The beloved and noble “Archduke” trio is one of the iconic works of the chamber music 
repertoire, and is rich with the many joys of being alive.  
  
  

Program 4  

Cello Sonata No.1, Op.5 no.1 (1796)   
Adagio sostenuto 
Allegro 
Allegro vivace 
  
Violin Sonata No.7, Op.30 no.2 (1802) 
Allegro con brio 
Adagio cantabile 
Scherzo. Allegro - Trio 
Finale- Allegro 
  
Piano Trio in B-flat major, Op.97  “Archduke” (1811) 
Allegro moderato 
Scherzo. Allegro 
Andante cantabile ma però con moto 
Allegro moderato 

  

Kıvanç Tire violin  
Gözde Yaşar cello  
Jerfi Aji piano  

3 APRIL 2020 | 20:30 
CAPPADOCIA UNIVERSITY 

UÇHİSAR ARTS CAMPUS 
NEVŞEHİR 



Beethoven the Lighthearted 

Beethoven comes to us through stories and paintings as the rebellious rule breaker, raging at a 
fate that brought him family burdens and a soundless future. But many types of humor fill his 
compositions, from sarcastic, witty and boisterous to gentle. It is as though he cannot repress the 
comedy of life.  Even as a child he was withdrawn and serious and he was not known to be 
particularly joyful or jolly as an adult, but he could have a dry sense of humor. It was reported 
that the last words on his deathbed were “pity, pity, too late” about having just received a present 
of a case of wine. But what he may not have expressed in life he certainly channeled into his 
music. In his second early trio, Haydn’s (who was a master musical joker) influence is clearly 
recognized. Light-spirited and charming throughout, the finale is deliciously playful and is 
reminiscent of a comic opera. The second violin sonata conveys a carnival like atmosphere and 
the last movement is pure wittiness and grace. Berlioz had the best words for the 2nd symphony: 
“Everything in this symphony smiles”. This was the only symphony Beethoven himself arranged 
for chamber music parties.  
  
  

Program 5  

Piano Trio in G major, Op.1 no.2 (1795) 
Adagio - Allegro vivace 
Largo con espressione 
Scherzo. Allegro 
Finale. Presto 
  
Violin Sonata No.2, Op.12 no.2 (1797) 
Allegro vivace 
Andante, più tosto Allegretto 
Allegro piacevole 
  
Symphony No.2, Op.36 for Piano Trio (arr. Beethoven) (1802) 
Adagio molto - Allegro con brio 
Larghetto 
Scherzo; Allegro - Trio 
Allegro molto  

Hexis Trio 

Erkin Onay violin  
Çağ Erçağ cello  
Gökhan Aybulus piano 

8 MAY 2020 | 20:30 
CAPPADOCIA UNIVERSITY 

UÇHİSAR ARTS CAMPUS 
NEVŞEHİR 



Beethoven the Virtuoso 

When Beethoven moved to Vienna in 1792, he was one of the first virtuosos of the new 
pianoforte. In fact they had grown up together as it evolved from harpsichord to piano- with 
instruments almost doubling in their key span over his lifetime. His audiences were dazzled by his 
virtuosic technical facility, but also by his virtuosic music making. Czerny said of his playing “In 
rapidity, no one equaled him” but it was also Beethoven’s sense of singing legato, and his vast 
range of colors and ideas that impressed and shocked his early audiences. This radical 
transformation of instrumental playing didn’t only apply to the piano. Beethoven performed the 
premiere of this early cello sonata with the French virtuoso Duport. It was published as a sonata 
for pianoforte with cello obligato but the cello part is anything from a secondary voice and is 
stylistically more like a concerto. In Beethoven’s first published trio, he weaves together 3 
independent voices, all requiring tremendous command. This brilliant violin sonata bears the 
dedication to Kreutzer, one of the founders of the French conservatory, but he found it too 
difficult to perform. Beethoven performed the premiere with the black virtuoso Bridgewater who 
claimed that Beethoven pulled the dedication due to a ‘girl problem’.  
  
  

Program 6  

Cello Sonata No.2, Op.5 no.2 (1796) 
Adagio sostenuto ed espressivo 
Allegro molto più tosto presto 
Rondo. Allegro 
  
Piano Trio in E-flat major, Op.1 no.1 (1795) 
Allegro 
Adagio cantabile 
Scherzo - Trio 
Finale; Presto 
  
Violin Sonata No.9, Op.47 “Kreutzer” (1804) 
Adagio sostenuto- Presto 
Andante con variazioni 
Finale. Presto  
  

Özcan Ulucan violin  
Indira Rahmatulla cello  
Çağdaş Özkan piano 

30 OCTOBER 2020 | 20:30 
CAPPADOCIA UNIVERSITY 

UÇHİSAR ARTS CAMPUS 
NEVŞEHİR 



Beethoven the Wanderer 

“How happy I am to be able to walk among the shrubs, the trees, the woods, the grass and the 
rocks! For the woods, the trees and the rocks give man the resonance he needs". These are the 
words of a Beethoven who found great solace in nature with its comforts and solitude. This was 
especially true as his ability to socialize broke down and his hearing loss increased. Every day, 
rain or shine, he took long walks in the forests and vineyards surrounding Vienna and every 
summer he relocated to a country village or spa area to find a peace from urban life. In fact this 
restlessness leads scholars to estimate he moved between 70-80 times in his lifetime. His first 
violin sonata begins with an exuberant flourish and continues with a rolling bass line evoking 
gentle outdoor scenes. Sunny and rustic in the last movement, this entire work echoes the 
pleasures of discovering the unexpected. This late cello sonata wanders through landscapes of the 
dream world. Timeless passages alternate with music of struggle, but the finale returns to an 
earthly and celebratory mood. This middle period trio was written in the same year as the Pastoral 
Symphony and is full of folk songs and dances (landlers).  
  
  

Program 7  

Violin Sonata No.1, Op.12 no.1 (1798)    
Allegro con brio 
Tema con variazioni; Andante con moto 
Rondo- Allegro 
  
Cello Sonata No.4, Op.102 no.1 (1815)   
Andante - Allegro vivace 
Adagio - Allegro vivace 

  
12 Variations on ‘Judas Maccabeus’ for cello and piano (1796)   
  
Piano Trio in E-flat major, Op.70 No.2 (1808) 
Poco sostenuto - Allegro ma non troppo 
Allegretto 
Allegretto ma non troppo 
Finale. Allegro  

Ellen Jewett violin  
Elizabeth Simkin cello  
Lauma Skride piano 

20 NOVEMBER 2020 | 20:30 
CAPPADOCIA UNIVERSITY 

UÇHİSAR ARTS CAMPUS 
NEVŞEHİR 



Beethoven the Dramatist 

Trained to be the next Mozart, it was expected that Beethoven would carry on in his operatic 
tradition, but he only finished Fidelio during his lifetime. As an adolescent, he was literary and 
constantly looking for suitable texts to set to music. He knew Shakespeare thoroughly and a 
heavily marked edition of his plays was found at his death. Mozart’s “Magic Flute” was his 
favorite opera, and as a student of Neefe-a master of the lodge (a wing of the Masonic order) in 
Bonn- he would have been educated in the art of imbedding messages through music. This 
practice of musical ‘text painting’ was a well-established tradition and audiences were accustomed 
to speculating about the ideas inspiring the music. Although friends confirmed Beethoven’s 
mention of specific parallels to scenes from Shakespeare, he preferred to leave interpretation up to 
the individual listeners. The ghost scene from Macbeth reputedly inspired the “Ghost” trio title 
(which he also sketched for an opera). Apart from these few cases of named works, it is clear that 
Beethoven’s chamber music was inspired by highbrow and lowbrow literature as well as personal 
stories from his life and friendships, and that Beethoven preferred to keep these references 
private.  
  
  

Program 8  

7 Variations on "Bei Männern, welche Liebe fühlen"  
from Mozart’s “Magic Flute” for cello and piano WoO 46 (1801) 
  
Violin Sonata No.3, Op.12 no.3 (1798)     
Allegro con spirito 
Adagio con molto espressione 
Rondo-Allegro molto 
  
Allegretto, WoO 39 for Piano Trio (1812) 
  
Violin Sonata No.4, Op.23 (1801) 
Presto 
Andante scherzoso, più Allegretto 
Allegro molto 
  
Piano Trio in D major, Op.70 no.1 “Ghost” (1808) 
Allegro vivace e con brio 
Largo assai ed espressivo 
Presto  

Önder Baloglu violin  
Mehmet Gökhan Bağcı cello  
Başar Can Kıvrak piano 

18 DECEMBER 2020 | 20:30 
CAPPADOCIA UNIVERSITY 

UÇHİSAR ARTS CAMPUS 
NEVŞEHİR 



Artists

Violinist, Ellen Jewett has performed around the 
world and throughout the US in major venues 
such as Carnegie Hall, Alice Tully Hall, Merkin 
Hall and the Kennedy Center, For 11 years Ellen 
J e w e t t w a s a m e m b e r o f t h e p r i z e -
winning Audubon Quartet. Hailed by the New 
York Times for their “strikingly beautiful, 
luminescent sound” the quartet performed 
throughout the US and abroad for 37 years and 
coordinated an intensive string quartet seminar 
every summer at the Chautauqua Institute.in NY. 
Other chamber music collaborations include 
performances with Yo Yo Ma, Maxim Vengerov, 
James Buswell, Colin Carr, John O'Conor, James 
Campbell, Eli Eban, Rusen Gunes, Johannes 
Moser and Idil Biret. An avid performer of 
contemporary music, she has performed many 
premiers and worked closely with such 
composers as Phillip Glass, Sir Michael Tippett, 
Leon Kirchener and Kamran Ince and has 
p e r f o r m e d w i t h i m p o r t a n t N Y- b a s e d 
contemporary music ensembles such as 
Continuum, Sequiter and Ensemble X. She 
received her BM at Indiana University and MM 
at the State University of New York, Stony 
Brook where her major teachers were Joyce 
Robbins, James Buswell and Josef Gingold. 
Ellen Jewett has performed as one of the 
concertmasters of the Borusan Philharmonic and 
Bilkent Orchestra  and is currently the founder 
and artistic director of Klasik Keyifler, a 
chamber music festival in Cappadocia. She has 
served on the faculties of McGill University, 
SUNY Stony Brook, Ithaca College, and Ankara 
University. Ms. Jewett has recorded for Centaur, 
Chandos and recently released a  CD of Turkish 
solo music on Naxos.

ELLEN JEWETT

Born in 1988 in Adana, Turkey Baloglu started 
violin lessons with Ferhang Huseynov and 
continued his studies at the Folkwang Art 
University in Essen under Nana Jashvili, Pieter 
Daniel and Andreas Reiner. He worked with 
renowned musicians such as Vadim Gluzman, 
Gordan Nikolic, Ivry Gitlis and Patricia 
Kopatchinskaja. He has performed as a soloist 
with the Turkish state orchestras of Bursa, 
Antalya, Adana and Izmir, and the Bilkent 
Symphony, the Folkwang Symphony, the 
Koblenz Rheinische State Philharmonic 
Orchestra, the Bochum Symphonic, the 
Duisburg Philharmonic and the Ensemble 
Folkwang Modern. He was featured on Turkish 
TRT and the German ZDF and WDR3 stations. 
 He has performed as concertmaster with the 
Bilkent Symphony, Württembergisches 
Kammerorchester Heilbronn, Ensemble Ruhr, 
KlangVerwaltung Orchestra and is currently the 
concertmaster of Duisburg Philharmonic and 
Gedik Orchestra in Istanbul. He plays in a 
number of chamber ensembles including the 
Duo BalKan, Quart.essence, Ensemble 
Turquoise at venues such as the Philharmonie 
Essen, Tonhalle Düsseldorf, Konzerthaus Berlin, 
the Istanbul-Essen European Cultural Capitals 
events, Young Euro Classic Festival in Berlin, 
klasik Keyifler in Cappadocia, Kuhmo Chamber 
Music Festival in Finland. Since 2015, Önder 
has been the artistic director of the chamber 
music festival “Klassisch.Unterirdisch - das 
Underground-Festival der Klassik“ which he 
began at the Katakomben Theater in Essen. He 
has performed in Turkey Austria, Switzerland, 
Spain, USA, Canada, France, China, India, 
Korea, Russia, Argentina, Brazil and Peru. He is 
on the faculty at the Folkwang University of 
Arts in Essen and performs on a violin by 
Rafaelle & Antonio Gagliano of Napoli from 
1850

ÖNDER BALOGLU



Violinist and violist, Özcan Ulucan was born in the 
city of Shumen, Bulgaria into a Turkish family 
where the arts and humanities were most admired. 
He continued his musical education in Varna and 
immigrated with his family to Istanbul in 1989. He 
continued his studies in Turkey, UK and Germany 
with renowned violinists Yfrah Neaman, Viktor 
Pikaizen, Joshua Epstein and finished his graduate 
work with Maxim Vengerov who called him "The 
most accomplished among my students, he is a 
true follower of my music philosophy on stage." 
Ulucan worked as an assistant to Maxim Vengerov 
in the Music Academy Saarbrücken, and also he 
joined Jazz Improvisation sessions as a violinist at 
the Music Academy Saarbrücken under the 
coaching of the jazz pianist Georg Ruby. Özcan 
has performed as soloist with the English Chamber 
Orchestra, Amsterdam Sinfonietta, Vienna 
Chamber Orchestra, Philharmonia Orchestra 
London in venues such as Royal Albert Hall 
London, Konzerthaus Berlin, Wels Festival, 
Ludwigsburg Festival, Budapest Spring Festival 
and Amsterdam Concertgebow, and together with 
Maxim Vengerov and the legendary Maestro 
Mstislav Rostropovich conducting the Amsterdam 
Sinfonietta. He has also performed with all of the 
major orchestras throughout Turkey. He is a 
founding member of Turkey's premier new music 
ensemble, the Hezarfen ensemble with whom he 
has performed numerous premieres. He also 
performs regularly with his siblings, Birsen and 
Ayşen Ulucan and is currently on the teaching 
faculty of Mimar sinan Conservatory in Istanbul. 
Özcan has two CD recordings under the label of 
Lila Music in İstanbul.

ÖZCAN ULUCANESEN KIVRAK

Kivrak currently serves as the first violinist of 
the Borusan Quartet with whom he has 
participated in a number of highly successful 
national and international concert tours including 
the Schleswig-Holstein, Istanbul and Ankara 
festivals. Concert appearances include Zurich 
Tonhalle, Carnegie Hall Concertgebauw, 
Philharmonie de Paris, Konzerthaus Berlin, 
Schloss Elmau, and Musikverein. Their CDs 
have been released  by the IBA label of Naxos, 
Lila Music and Onyx Records. Born in 1977 
Kıvrak started his musical education with Prof 
Hazar Alapınar at the Izmir State Conservatory. 
After winning a grant from the Izmir 
Municipality and being chosen as the most 
successful young artist of the year, he was 
accepted into the class of Josef Silvo at the 
Vienna Music Academy, one of the world’s 
leading music schools. Kıvrak represented 
Turkey at numerous international organizations 
and completed his undergraduate degree at 2001. 
He received the highest honors for his master 
degree at 2006 when he was a student with Prof 
Michael Frischenschlager. He has performed as 
soloist with all the Turkish state symphony 
orchestras, as well as with the Borusan 
Philharmonic, Bilkent Symphony, Toronto Youth 
Orchestra, Ensemble Salieri, Concertante 
Vienna, Vienna Youth Orchestra, Istanbul Şili 
Municipality Orchestra, Istanbul Synphonietta, 
Başkent Academiz Orch, Orchestra Sion and 
Samsun Opera Orchestra. In 2005 he became 
one of the first official members of the Borusan 
Istanbul Philharmonic and in 2006 he was 
invited as a guest concertmaster of the Lisbon 
Metropolitan Orchestra. He plays a 1722 L. 
Storioni given on loan to him by the Borusan 
Foundation.

Artists



Artists

Erkin Onay has performed throughout Turkey 
and abroad as a chamber musician and recitalist 
including in England, Greece, Ukraine, France, 
India, Germany, Japan and Brazil. As a soloist he 
has performed with the Presidential Orchestra, 
the state orchestras of İstanbul, İzmir, Antalya, 
and Bursa with distinguished conductors such as 
Gürer Aykal, Rengim Gökmen, İbrahim Yazıcı, 
Antonio Pirolli, Naci Özgüç, Vladimir Altschuler 
and Emil Tabakov. Born in Istanbul in 1976, 
Erkin Onay began his violin studies with his 
grandfather Joachim Reusch. Between 1989 and 
1994 he studied privately with Atilla Aydın at the 
Hannover School of Music. In 1990 he won 2nd 
prize in the Young Musicians Competition held 
in Germany. In 1994 he won a special award for 
talented students at Freiburg University where he 
continued his studies with Jörg Hoffman. In 1996 
he began graduate studies at the Conservatory of 
Winterthur in Switzerland where he was accepted 
into the class of Hungarian pedagogue Gyorgy 
Pauk. Continuing at Winterthur he worked with 
one of Heifetz’s last star students Rudolf 
Koelman, and in 2001 received his diploma with 
the highest honors. He received his Artist 
diploma in 2005 in Turkey where he worked with 
Turkish “State Artist” Suna Kan. He performed 
as concertmaster of the Antalya State Orchestra 
from 1999-2004 and Bilkent Symphony from 
2005-2007. He has been concertmaster of the 
Ankara Opera and Ballet orchestra since 2007. 
He is the founding member of the Helix Trio and 
the Begoa Ensemble where he is the letter “E”.

ERKİN ONAY

Born in Aydın in 1989, Kıvanç Tire began violin 
lessons at the age of 11 with Prof. Murat Tamer 
at Hacettepe University State Conservatory in 
Ankara. In 2003 he was the child soloist in Fazıl 
Say’s Metin Altıok Oratorio. In 2010 he joined 
the Young Musicians on World Stages project 
and in the same year he passed the entrance exam 
for the Gustav Mahler Youth Orchestra and was 
selected to join the permanent staff. In February 
2010 Tire won the first prize at the Yamaha 
Instrumental Competition in Turkey and was 
group leader in the Turkish Youth Philharmonic 
Orchestra. After graduating from Hacettepe 
University State Conservatory in Ankara, Tire 
continued his higher education with Aitzol 
Iturriagagoitia at the Bartholdy Hochschule für 
Musik und Theater in Leipzig. Kıvanç has been 
accepted as a member of the Leipzig 
Gewandhaus Orchestra, which is one of the most 
prestigious and rooted orchestras in Europe. 
From 26 applicants, he was one of two who were 
accepted to the Leipzig Gewandhaus Academy 
where he continued his studies with the 
orchestra. In 2012-13 Tire took part in many 
concerts under the YMWS project, and was 
eventually selected to be a permanent member of 
the Leipzig Gewandhaus Orchestra, henceforth 
performing in all of their concerts. Kıvanç Tire 
was a scholar of the “Young Musicians of World 
Stages” Project initiated and mentored by Güher 
and Süher Pekinel and sponsored by Tüpraş from 
2010 to 2013.

KIVANÇ TİRE



Bağcı was born in Antalya in 1990 and enjoys a 
varied career throughout Turkey and abroad. 
Currently he is the principal cellist of the Gedik 
Philharmonic Orchestra and is a permanent 
member of the Borusan Philharmonic Orchestra, 
both based in İstanbul-Turkey. In 2012 Bağcı 
joined Turkey's premier contemporary group 
Hezarfen Ensemble, and has performed many 
premieres including the Turkish premier of 
Michael Ellison’s contemporary opera “Mevlana, 
Say I am” at the Istanbul Festival, and the world 
premier at the Rotterdam Operadagen. He also 
performed for the CD recording of this opera. He 
performed a number of concerts as part of a 
European tour of Hezarfen Ensemble including 
the MaerzMusik Festival in Berlin, the Roma 
Goethe Institute and the Würzburg. Theather am 
Neunerplatz. Bağcı has attended master classes 
with artists such as Peter Bruns, Johannes Moser, 
Jean-Guihen Queyras, Markku Lulojan-Mikkola, 
Wolgang Boettcher, Ruth Phillips, Mauro Valli, 
Benyamin Sonmez, Çağ Ercağ, Şölen Dikener 
and Harald Herzl. As a graduate of Bilkent 
University, he was a principal cellist of the 
Turkish Youth Orchestra and was awarded a 
scholarship to study in Leipzig from the 
prestigious 'Young Artists on the World Stage" 
founded by the Pekinel piano duo. He has 
performed chamber music with Tatjana 
Masurenko, Emre Elivar, Ellen Jewett, Özcan 
Ulucan, and Ruşen Güneş, and regularly joins 
concerts with Klasik Keyifler. He is a founding 
member of the Trio Ba, and Begoa Ensemble 
(where he is the letter G). He is the co-artistic 
director of Klasik Keyifler.

MEHMET GÖKHAN BAĞCI

Born in a family of musicians, Indira began her 
cello studies with her parents. A graduate of the 
Colburn Conservatory of Music in Los Angeles, 
Indira studied with Vagram Saradjian in Houston, 
Ronald Leonard in Los Angeles and after with 
Jean-Guihen Queyras completing her Masters 
Studies and Soloist Diploma in Freiburg, 
Germany. In addition, Indira has completed her 
chamber music studies as a part of piano “Trio 
Areti” at the Instituto de Musica de Camara de 
Reina Sofia de Madrid under Ralf Gothoni. 
Indira has won numerous prizes in prestigious 
international competitions, including Aram 
Khachaturian International Cello Competition in 
Armenia, Luis Sigall International Cello 
Competition in Chile and Pasadena Showcase 
Instrumental Competition in Los Angeles, 
California. Indira has appeared as soloist with 
Orchestras around the world among which are 
Armenian State Orchestra in Yerevan, National 
Symphony Orchestra of Santiago de Chile, 
American Youth Symphony and Torrance 
Symphony Orchestra in LA and Bilkent 
Symphony and Bursa State Symphony Orchestra 
in Turkey. As a chamber musician, Indira has 
performed in collaboration with many leading 
artists such as Menahem Pressler, Paul Coletti, 
Sergio Azzolini, Alexander Melnikov and has 
been mentored by outstanding musicians among 
which are Arnold Steinhardt, Eldar Nebolsin, 
Ferenc Rados and Tabea Zimmermann. Indira 
was a fellow at the VillaMusica foundation in 
Rheinland-Pfalz. Since 2015, Indira is a member 
of Orchestre de Chambre de Lausanne in 
Switzerland and frequently performs with the 
Balthasar-Neumann Ensemble under Thomas 
H e n g e l b r o c k a n d D i e D e u t s c h e 
Kammerphilharmonie Bremen.

INDIRA RAHMATULLA
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Poyraz Baltacigil born in 1994, is the Associate 
Principal Cellist of the Borusan İstanbul 
Philharmonic Orchestra and also teaches at the 
Mimar Sinan Conservatory in Istanbul. He is an 
active solo musician and is the founding member 
of the Trio Likya. Beginning on the violin and 
moving to cello, he entered the Mimar 
Sinan Conservatory in Istanbul in 2005 as a full-
time student in Dilbağ Tokay’s class. 
Graduating in 2015, he was selected as a master 
student to the class of Jean-Guihen Queyras and 
subsequently attended masterclases with Yo-Yo 
Ma, Alexander Rudin, Natalia Gutman, Steven 
Isserlis, Martin Ostertag, Johannes Moser, Maria 
Kliegel and Gustav Rivinius. He has performed 
as soloist with many orchestras including the 
Borusan Istanbul Philharmonic Orchestra, 
Istanbul State Symphony Orchestra, Presidential 
Symphony Orchestra, Izmir State Symphony 
Orchestra,  He has been awarded many prizes 
including the “International Young Virtuosos” in 
Bulgaria and the “Benyamin Sönmez National 
Cello Competition” with president of the jury 
Natalia Gutman. He has also been selected as 
“The Best Young Musician of the Year 2016” by 
Andante Classical Music Magazine.. 

POYRAZ BALTACIGİL

As a prize winner of various international 
competitions among them the 10th Lutoslawski 
International Cello Competition, he has appeared 
in major concert halls such as Vienna 
Konzerthaus, Tonhalle Zurich, Victoria Hall 
Geneva and Warsaw Philharmonic Hall. Born in 
1991 in Istanbul, Doruk began lessons with 
Dilbağ Tokay and continued with Claus 
Kanngiesser at the Cologne University of Music, 
and later with Truls Mørk at the Norwegian 
Academy of Music. He made his debut as a 
soloist when he was 13, and has since performed 
with various orchestras such as the Warsaw 
Philharmonic,  Zagreb Soloists, Slovak 
Sinfonietta, Budapest Strings, and all the major 
orchestras of Turkey. He toured with pianist 
Fazıl Say, performing Say’s music on tour in 
Turkey as well as in Switzerland and Austria. 
Doruk has appeared as a soloist in prestigious 
festivals such as the Schleswig-Holstein Music 
Festival, Verbier Festival, Istanbul Music 
Festival and the Bodensee Music Festival. He 
has participated in masterclasses with renown 
cellists such as Yo-Yo Ma, Gary Hoffman, David 
Geringas, Steven Isserlis, Ralph Kirshbaum, 
Jens Peter Maintz, Torleif Thédeen, Antonio 
Meneses, Philippe Muller, Joel Krosnick, 
Wolfgang Boetcher and participated to the Seiji 
Ozawa Academy. He was a recipient of DAAD 
scholarship for 4 years as well as a laureate 
Yehudi Menuhin Live Music Now and was 
selected for the “Young Musicians on World 
Stages Project” initiated and mentored by the 
Pekinel Duo with the financial support of 
Tüpraş. In 2011 he has was awarded “Young 
Musician of the Year” at the Donizetti Classical 
Music Awards.

DORUKHAN DORUK
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Gözde Yaşar was born in Izmir in 1985. She 
started her study in cello with Hara Aliyev at 
Bilkent Preparatory School with a full 
scholarship in 1995. In 2003 Yaşar performed M. 
Bruch’s “Kol Nidrei” with the Bilkent Youth 
Orchestra. She won the second place prize in the 
Trakya 6th International Cello Competition. In 
2004 she joined the concert tour of the Anadolu 
Youth Orchestra and performed in many places 
in Turkey, Belgium, and Germany. In 2007 Yaşar 
performed Brahms’ Double Concerto for Violin 
and Cello with the Bilkent Youth Orchestra. She 
has played contemporary works as well. She 
participated in the Lucas David and Young 
Talents group. After graduating from the Faculty 
of Music and Performing Arts at Bilkent 
University in 2007, Yaşar received a Fulbright 
scholarship and continued her Master′s degree in 
cello in the Program of SUNY/Purchase State 
University of New York with Julia Lichten. In 
2009 Yaşar performed Dvorak’s Cello Concerto 
with the Purchase Symphony. She pursued her 
doctoral degree with Evelyn Elsing and Peter 
Wiley at the University of Maryland in 2009. 
Yaşar performed Tchaikovsky ′s Rococo 
variations at the Clarice Smith Performing Arts 
Center, the Bonnie Hampton, and Mischa 
Maisky′s master classes. She has developed her 
Ottoman Music Project, which she began in 
2006, and performed with Mahir Cetiz in New 
York and Ottowa (Canada). In addition to 
performing as a member of chamber orchestras 
such as the Apollo Chamber Orchestra, 
Baltimore Concert Artists, and Fairfax 
Symphony Orchestra, Yaşar actively performs as 
a soloist. She is currently teaching at Mimar 
Sinan University Conservatory.

GÖZDE YAŞAR

Çağ Erçağ received his diploma from the 
Hacettepe State Conservatoy where he studied 
percussion and cello with Jozsef Györffy and 
Doğan Cangal. He graduated with the highest 
honors in 1996. As a student he toured a number 
of counties with the Mediterranean Youth 
Orchestra including Egypt, France, Holland and 
Luxemburg, and also attended master classes 
with Lois Claret. He has performed with a 
number of artists including Gürer Aykal, Fazıl 
Say, Ayla Erduran, Ayşegül Sarıca, Robert 
Cohen, Alexander Rudin and Daniel Grosgurin. 
As a soloist, he has performed with The Borusan 
Istanbul Philharmonic, the Presidential 
Symphony, the Bursa, Izmir and Antalya State 
Orchestras, Vienna Youth Orchestra and with the 
Şişli Municial orchestra In 2005 he joined the 
Borusan Quartet, founded by Gürer Aykal, which 
is currently the premier quartet in Turkey. They 
have performed at the Schleswig-Holstein, 
Istanbul and Ankara festivals and given concerts 
appearances in many major halls include Zurich 
Tonhalle, Carnegie Hall, Concertgebauw, 
Philharmonie de Paris, Konzerthaus Berlin, , and 
the Musikverein. Their CDs have been 
released by the IBA label of Naxos, Lila Music 
and Onyx Records. The quartet worked with 
members of the Julliard and Alban Berg quartets 
as well as with  Maxim Vengerov and Joshua 
Epstein. In 2010 they won the 1st prize in the 
ICMEC In terna t ional Chamber Music 
competition in NY. They have given concerts in 
Austria, Germany, France, Ireland, Italy, Algeria, 
Holland, Serbia, Qatar, Belarus, Portugal, 
Jordan, Switzerland, Greece, USA, Japan, 
England. He is a founding member of the cello 
quartet, Cellistanbul and the Trio Hexis.

ÇAĞ ERÇAĞ
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Cellist and educator, Elizabeth Simkin has been 
on the faculty at the Ithaca College School of 
Music since the fall of 1994.  She has played and 
recorded with many groups, including the 
Sheherezade trio the Mellits Consort featuring 
the music of Marc Mellits, and Ensemble X with 
whom she premiered numerous new works. Past 
projects include seven years on the faculty at the 
Bowdoin International Music Festival, serving in 
the US artistic ambassador program in the Czech 
Republic, and return appearances at summer 
festivals such as Garth Newel, Olympic, 
Skaneateles, Heifetz, Chenango, Tanglewood, 
Spoleto, Chautauqua and others. As a teacher, 
she strives to liberate her students towards ever 
deeper experiences of the magic of music.  She 
carries and passes on some of the wisdom of her 
own teachers such as Carla Lumsden via Shinichi 
Suzuki and Toby Saks in childhood and Steven 
Doane, at Eastman and Oberlin. Just before 
coming to Ithaca, she studied with and served as 
teaching assistant, her mentor the late master, 
Janos Starker.   In addition to her work at Ithaca 
College, she enjoys working with younger 
students and leads the advanced cello program at 
the Ithaca Suzuki Institute each summer. She has 
become increasingly interested in contemplative 
and service-oriented dimensions in music, and 
has nurtured this interest through exploring 
playing at the bedside for health care patients and 
their families, providing music for spiritual 
occasions and life transitions,.  For the last four 
years she has taught a course, “Exploring Music 
as Medicine” at IC.

ELIZABETH SIMKIN
Turkish pianist Birsen Ulucan is currently in 
great demand as a soloist, chamber musician and 
is a dedicated educator both at the conservatory 
and with children. Her concerts have taken her to 
to Bulgaria, Turkey, Germany, the United 
Kingdom, the US, the Turkish Republic of 
Northern Cyprus, Italy, France, Austria, Israel, 
Greece and Portugal. She was born in Bulgaria 
and began her studies at the Varna Music 
Conservatory. Growing up in a family believing 
that all branches of the arts make up a whole, 
Birsen Ulucan also took ballet and cello lessons 
and debuted with the Shumen Orchestra when 
she was 12 years old where she In 1989 she 
graduated and that same year emigrated to 
Turkey with her family. She continued at 
the #stanbul State Conservatory, Guildhall School 
of Music&Drama in London and received her 
doctorate at the City University of London. She 
was chosen as the collaborative pianist in the 
class of the world-famous violinist Maxim 
Vengerov at the Saarbrücken Music Academy in 
Germany and worked with many leading young 
violinists. She has performed as soloist with the 
Vienna Chamber Orchestra,, Liszt Chamber 
Orchestra and the leading orchestras of Turkey. 
She has also given concerts at such festivals as 
t h e S a l z b u r g M o z a r t e u m , , I s t a n b u l 
Festival, France International Flain Music 
Festival, and Cyprus Bellapais Music Festival 
and has shared the stage with musicians like 
Maxim Vengerov, Marta Gulyas, Isabelle van 
Keulen and Christian Poltera. Birsen Ulucan has 
three  recordings with Lila Music Label.

B!RSEN ULUCAN



Başar Can Kıvrak graduated from the 
Tchaikovsky Conservatory of Moscow with the 
highest distinction- the“red diploma” in May of 
2012. Starting lessons at the age of ten, he 
worked with Ozan Bilen and Emre Şen before 
being accepted to Bilkent University Music 
Preparatory High School to study with Namık 
Sultanov.  He earned his undergraduate degree 
from Bilkent University in 2008 working with 
Gülnara Aziz. Winning many awards in national 
and international competitions, Kıvrak was 
awarded the Third Prize in the Ferdi Statzer Piano 
Competition held in Istanbul in 2002, the Yamaha 
Scholarship in 2004, and the Grand Prix in the 
Second International Young Virtuosos Piano 
Competition held in Sofia in 2005. Working with 
Gülsin Onay, he gave a concert at the Gümüşlük 
International Classical Music Festival in August 
2005. He has  performed as a soloist with most of 
the main Turkish orchestras including the 
Presidential Symphony Orchestra, Çukurova 
State Symphony Orchestra, Bursa State 
Symphony Orchestra, Eskişehir Anadolu 
University Symphony Orchestra, Bilkent Youth 
Symphony Orchestra, Bilkent Symphony 
Orchestra, Tekfen Orchestra, and Borusan 
Istanbul Philharmonic, and has made recordings 
for TRT Ankara Radio. Kıvrak is the founding 
member of TrioBa with who he performed the 
complete piano trios of Beethoven in the 2016-17 
season. He is also the founding member and“B” 
letter of the BEGOA Ensemble and in 2019 
formed the Duo Yin Yang with violist Pınar 
Dinçer. In 2019 he received his Artist Diploma 
degree from the Eskişehir State Conservatory and 
is currently serving on the faculty Yasar 
University in Izmir.

BAŞAR CAN KIVRAK

Born in Istanbul, Turkey, in 1976, Jerfi Aji 
started his piano training at the age of five with 
private lessons from Zeynep Aksoy Eğilmez. He 
continued his piano studies with Hülya Ardıç, 
while pursuing a bachelor's degree in Textile 
Engineering at Istanbul Technical University 
(ITU). Aji then completed a Master of Music at 
ITU's Dr. Erol Üçer Center for Advanced Studies 
in Music (MIAM), where he studied piano with 
State Artist Ayşegül Sarıca. Meanwhile, he also 
earned an M.Sc. degree in Industrial Engineering 
at Boğaziçi University. In 2006, Aji was accepted 
to the Peabody Conservatory of the Johns 
Hopkins University, where he completed his 
doctoral studies in piano performance with 
Marian Hahn, graduating with a DMA degree in 
2011. During his studies there, he was granted a 
graduate teaching assistantship in opera 
accompaniment. Jerfi Aji performed in 
masterclasses with Leon Fleisher, Murray 
Perahia and Jerome Rose, and participated in the 
ARIA International Summer Academy in 
Muncie, Indiana, and the International Keyboard 
Institute and Festival at Mannes College of 
Music. He also studied with prominent pianists 
and pedagogues, including Thomas Hecht, 
Dimitry Rachmanov, Angela Cheng and Ali 
Darmar, among others. Jerfi Aji has given solo 
recitals and chamber music concerts in Turkey 
and the United States, collaborating with artists 
such as James Buswell, Amit Peled, Carol Ou, 
Ellen Jewett, Michael Berkovsky, Hüseyin 
Sermet and Cihat Aşkın. Aji is a member of Trio 
Kuvars Viyolet, with clarinetist Evrim Güvemli 
and cellist Rahşan Apay, and the MIAM Modern 
Music Ensemble.In 2011, Aji was recipient of the 
Frances M. Wentz Turner Memorial Prize in 
Piano presented by the Peabody Conservatory. 
Along with an active performance career, Aji 
also teaches courses such as Introduction to 
Music Theory, Classical Form Analysis, 20th 
Century Piano Literature and Chamber Music as 
a faculty member at ITU-MIAM.

JERFI AJI
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Described as “...the most sensitive duo pianist” 
by Turkey’s leading classical music magazine 
“Andante”, Özkan has appeared in numerous 
concerts in USA and in his native Turkey. As a 
chamber musician and collaborative pianist Mr. 
Özkan has a significant repertoire and 
knowledge in instrumental and vocal music. 
Some of Mr. Özkan’s performance venues 
include New York City’s Alice Tully Hall and 
The Juilliard School’s Paul and Morse Halls. As 
an orchestral pianist, Çağdaş Özkan has 
appeared as a member of the Juilliard Orchestra 
in John Adams’ “City Noir” in its New York 
premiere in Carnegie Hall. As a demanded 
studio pianist, Mr. Özkan worked closely with 
the faculty of the Juilliard School such as Naoko 
Tanaka, Stephen Clapp, Ronald Copes and 
Robert C. White. Mr. Özkan has also 
participated in summer festivals such as Aspen 
Music Festival and Music Academy of the West 
as a Collaborative Piano Fellow. A graduate of 
The Juilliard School, Mr. Özkan is a recipient of 
American Turkish Society’s “Ahmet Ertegün 
Scholarship”, “Borusan Music Scholarship” and 
“Mitzi Scholarship”. He holds a masters degree 
from The Juilliard School in Collaborative 
Piano and bachelor of music from Bilkent 
University, Turkey. His principal teachers 
include Jonathan Feldman, Margo Garrett, 
Zarema Safarova and Prof. Ersin Onay.

ÇAĞDAŞ ÖZKAN

Turkish pianist Gökhan Aybulus began his 
music education at the Anadolu State 
Conservatory in Eskişehir where he studied with 
Zöhrab Adıgüzelzade. In 2000 he continued his 
studies at the Tchaikovsky Conservatory in 
Moscow and received his bachelors and masters 
degrees with Naum Shtarkman. In 2009 he 
finished his PhD with Sergei Dorensky. During 
his time in Russia he also worked with many 
musicians including Mikhail Voskresensky, 
Ruvim Ostrovsky, Pavel Nersesian, Nikolai 
Lugansky, Andrey Pisarev and Nina Kogan. He 
has performed throughout Turkey and 
extensively around the world including in the 
US, Russia, Ukraine, Slovenia, Austria, 
Germany, Spain, Italy, Bulgaria, Bosnia, 
Croatia, and Azerbaijan. In 2012 he toured 
China as a soloist with the Presidential 
Symphony Orchestra along with conductor 
Rengim Gökmen. They performed in Beijing, 
Xi’an, Guangzhou and Shenzhen. He has been 
fortunate to perform with a number of world 
famous artists such as Naum Shtarkman, 
Nikolay Lugansky, Dora Schwarzberg, Natalia 
Gutman, Cihat Aşkın, Bülent Evcil, Alexander 
Buzlov, Roman Simovich and Alexander Kagan. 
He has participated in numerous festivals 
including the Slovenian Carniola Festival, the 
Bruckner Festival in Austria, the Bellapais 
Festival in Cyprus and in concert halls such as 
Philharmonie Essen, the Vienna Konzerthaus, 
the Berlin Konzerthaus, the Tchaikovsky 
Concert Hall and the Beijing Concert Hall. He 
jo ined the facu l ty o f Anadolu S ta te 
Conservatory in Eskişehir in 2012 and received 
the Arts Incentive Award in 2013. In 2017 he 
won the award from Turkey’s premier classical 
music magazine “Andante” for best pianist of 
the year.

GÖKHAN AYBULUS



Awarded the Beethoven Ring in 2008, Latvian 
pianist Lauma Skride is highly acclaimed for her 
interpretations of Germanic classical and 
romantic repertoire. The Bavarian Broadcasting 
Service has described her playing as 
“wonderfully sensitive, with marvelous tone 
quality and always with highly virtuosic vigor”. 
In recent seasons, she has appeared as soloist 
with Frankfurt Radio Symphony Orchestra, 
Hamburg Symphony Orchestra, and the Dresden 
Philharmonic Lauma Skride performs with such 
conductors as Andris Nelsons, Kristjan Järvi, 
Anu Tali, Muhai Tang, Peter Ruzicka, John 
Storgårds, Pedro Halffter, André de Ridder, Yan 
Pascal Tortelier and Cornelius Meister. Lauma 
Skride is also committed to the long established 
duo with her sister, violinist Baiba Skride. The 
duo premiered Hans Abrahamsen’s double 
concerto with the Royal Danish Orchestra and 
the Swedish Chamber Orchestra – a work that 
was composed for the pair. Passionate energy, 
youthful vigour and musical sensitivity have 
become the trademarks of the Skride duo. She 
has also toured extensively with the Skride Piano 
Quartet. Other chamber music partners include 
cellist Daniel Müller-Schott, Sol Gabetta and 
Julian Steckel, as well as Jörg Widmann and 
Christian Tetzlaff and the Armida Quartett. 
Lauma Skride recorded Fanny Hensel’s piano 
cycle Das Jahr for Sony in 2007 and received an 
ECHO Classic Award as Best Young Artist for 
this recording. She studied under Volker 
Banfield at the University of Music and Theatre 
in Hamburg and has participated in numerous 
international competitions since the age of 
eleven, among them the Maria Canals 
Competition in Spain and the Cleveland 
International Piano Competition.

LAUMA SKRIDE

Artists



Excerpt from the Heiligenstadt Testament:  

For my brothers Carl and Johann Beethoven.  

Oh you men who think or say that I am malevolent, stubborn or misanthropic, how 
greatly do you wrong me, you do not know the secret causes of my seeming, from 
childhood my heart and mind were disposed to the gentle feelings of good will, I was 
even ever eager to accomplish great deeds, but reflect now that for six years I have been 
a hopeless case, aggravated by senseless physicians, cheated year after year in the hope of 
improvement, finally compelled to face the prospect of a lasting malady (whose cure 
will take years or, perhaps, be impossible), born with an ardent and lively temperament, 
even susceptible to the diversions of society, I was compelled early to isolate myself, to 
live in loneliness, when I at times tried to forget all this, O how harshly was I repulsed 
by the doubly sad experience of my bad hearing, and yet it was impossible for me to say 
to men speak louder, shout, for I am deaf. Ah how could I possibly admit such an 
infirmity in the one sense which should have been more perfect in me than in others, a 
sense which I once possessed in highest perfection, a perfection such as few surely in my 
profession enjoy or have enjoyed — in this almost meeting my present natural 
disposition, although I sometimes ran counter to it yielding to my inclination for society, 
but what a humiliation when one stood beside me and heard a flute in the distance and I 
heard nothing, or someone heard the shepherd singing and again I heard nothing, such 
incidents brought me to the verge of despair, but little more and I would have put an end 
to my life — only Art it was that withheld me, ah it seemed impossible to leave the 
world until I had produced all that I felt called upon me to produce, and so I endured 
this wretched existence  

Ludwig van Beethoven  
October 6 1802



Excerpt from an unsent letter to his Immortal Beloved (identity unknown): 

My angel, my very self... Why this profound sorrow, when necessity speaks — can our 
love endure without sacrifices, without our demanding everything from one another; can 
you alter the fact that you are not wholly mine, that I am not wholly yours? 

My thoughts go out to you, my Immortal Beloved, now and then joyfully, then sadly, 
waiting to learn whether or not fate will hear us - I can live only wholly with you or 
not at all - Yes, I am resolved to wander so long away from you until I can fly to 
your arms and say that I am really at home with you, and can send my soul enwrapped 
in you into the land of spirits - Yes, unhappily it must be so - You will be the more 
contained since you know my fidelity to you. No one else can ever possess my heart - 
never - never - Oh God, why must one be parted from one whom one so loves. And yet 
my life in Vienna is now a wretched life - Your love makes me at once the happiest and 
the unhappiest of men. 

Be calm - love me - today - yesterday - what tearful longings for you - you - you - my 
life - my all - farewell. Oh continue to love me - never misjudge the most faithful heart of 
your beloved.  
L 
ever thine  
ever mine  
ever ours 

6–7 July 1812
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